
  



  



PROGRAMME 
 

Leeds University Union Music Society proudly presents: 
 
LUUMS Composer’s Collective 
 
 Sophie Lim with Tristan Rodway, Melissa Wright and Ashruta Mani 
  Dewdrops 
 
 
 William Heath 
  The Philosophy of Pooh 
 
  I’ll Be Home For Christmas 
 
  An Elegy For Hopes And Dreams 
 
 
 Ellen McDonald 
  Please Speak Up 
 
 
 Melissa Wright 
  An Exploration Into A Protagonist 
 
 
 Ben Frampton 
  Down By The Sally Gardens 
 
 
 Billy Harrison 
  Quartet 
 
 
 Edmund Wu 
  The Southern Regions: Spring Has Come 
 
  Load Aim Burn: The Rift 
 
 
INTERVAL 



PROGRAMME 
 
Ulrica Dúo 
 Cecilia 
 
 Balmer Quantum Lullaby 

 
 
 Owen Turner 
  Why, Why, Why? 
 
 
 Bruce Henman-Lok 
  Fanta 
 
 
 Siôn Owen 
  Wax 
 
 
 Ashruta Mani 
  Transience  
 
 
 Callie O’Brien 
  ELECTRIC FLESH (i) 
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Sophie Lim with Tristan Rodway, Melissa Wright and Ashruta Mani 

Dewdrops 
 

Dewdrops is a piano-led ambient soundscape, which reflects naturistic themes - 
in particular exploring the depiction of dewfall at daybreak. The piece is a 
combination of pre-composed music and collaborative improvisation, and is an 
exercise in melding musical ideas together in real time. 
 
Performers: 
Piano – Sophie Lim 
Vibraphone, Tam Tam – Tristan Rodway 
Marimba – Melissa Wright 
Timpani, Suspended Cymbal, Windchimes – Ashruta Mani 
 
 
William Heath 
 The Philosophy of Pooh 
 
I decided to write this collection at the end of March 2022 as my exams were 
approaching and I didn't have the time to commit to any "serious" project. I don't 
know why I chose to set Winnie the Pooh's aphorisms to music, but after writing 
the first piece "I'll Stay There Forever" in the very early hours of the morning, I 
realised that many of Winnie the Pooh's signature phrases are truly profound and 
in many ways resonated with me at a time when I was planning to leave my family 
and friends to study in England. The 8 miniatures took me 2 weeks to write. I 
wrote each miniature in 45 minutes to an hour before each of my A-level music 
classes, so that I could present them as a little musical gift before studying for our 
exams. 
 
Performers: 
Piano – Christopher Hughes 
Soprano – Jenny Lucky 
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I’ll Be Home For Christmas 
 
This is a rather simple arrangement and slight re-harmonisation of Kim Gannon 
and Buck Ram's Christmas classic. The melancholic harmony and slow tempo 
reflect the bittersweet nature of the song, which was written from the point of 
view of a soldier stationed overseas during World War Two. Writing a letter to 
his family, he poignantly states, "I'll be home for Christmas, if only in my dreams". 
 
Performers: 
Soprano – Amy Howe 
Alto – Cess Graham 
Tenor – Oliver Health 
Bass  - Christopher Hughes 
 
 An Elegy For Hopes And Dreams 
 
This is a rather melodramatic piece that follows the Five Stages of Grief. I first 
sketched the piece for string quartet after an absolutely horrific interview at the 
Royal Northern College of Music. Feeling disheartened and dejected, I got home 
and messily scribbled on some manuscript paper An Elegy for Hopes and Dreams 
and started writing this extremely over-dramatic and self-indulgent piece. I had 
abandoned this piece for an entire year before reviving it and writing the whole 
piece in just over a week and a half, now reimagined for Piano Trio. 
The piece starts with an atonal representation of grief before quickly moving into 
an upbeat "Denial" section which features a sort of fragile and manic sense of 
repression as a theme that initially sounds upbeat quickly unravels with whole-
tone scales and chromatic movement. 
A representation of "Anger" is then seen with the whole trio playing the same 
melody with a jarring Bb in the harmony. The denial and anger sections repeat 
and regress before abruptly moving to a "Bargaining" section in which the original 
theme, ominously played in the lower piano and cello registers, is juxtaposed 
with a conjunct, major variation of the same theme in the violin. 
The "Depression" section takes the form of a cello solo as I find it to be one of the 
most emotive and expressive instruments and I take inspiration from Elgar's Cello 
Concerto, which I listened to with angst on the flight home from my 
aforementioned interview. A lilting and lamenting cello solo is contrasted with an  
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atonal, aimless piano accompaniment which reflects the topic of depression. The 
bargaining theme reprises slightly with both strings performing the major 
variation before leading to the final climax. 
The "Acceptance" section sees the principal theme finally fully resolved in a major 
mode and with diatonic harmony. This is an expressive section as the whole trio 
plays the same melody with very simple yet emotive harmonic accompaniment 
underneath. Here the depression theme pairs with the principal theme coming 
to a final resolution. 
 
Performers: 
The Hughes Trio 
Violin – Amy Howe 
Cello – Niki Kemp 
Piano – Christopher Hughes 
 
 
Ellen McDonald 
 Please Speak Up 
 
‘To the girls, to the women, to the mothers, to the daughters who hear the music 
bubbling within: Please Speak Up. We need to hear your voices.’ – Hildur 
Guðnadóttir, 10 February 2020.I wrote this piece as a direct response to Icelandic 
contemporary and film composer Hildur Guðnadóttir’s plea to women 
composers in her Oscars acceptance speech for her score for ‘Joker’. She is the 
third woman ever to win the award in the Academy Awards’ 95-year history. 
 
Performers: 
Conductor – Abi Turner 
Solo Cello – Niki Kemp 
French Horn – Gethin Elis 
Violin I – Amy Howe 
Violin II – Rose Bullen 
Viola – Beth Salisbury 
Cello – Annis Archer 
Double Bass – Ben Frampton 
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Melissa Wright 
 An Exploration Into A Protagonist 
 
This piece was originally written for a brass quartet but has now been 
reimagined for a slighter larger string ensemble. Entitled An Exploration into a 
Protagonist, this piece follows the journey of one character through the 
development and variations of one leitmotif, and a few recurring rhythmic 
motifs. The timbre of the brass ensemble provided a stately, noble feel which 
successfully represented a strong protagonist of an adventure movie or video 
game. This version of the piece explores the importance of instrumentation and 
timbre in creating mood and atmosphere as the string ensemble lends itself to a 
softer, perhaps more nostalgic and reflective tone. The reimagining of these 
themes seem less suited to an adventure story and instead narrate the 
protagonist’s emotional journey. 
 
Performers: 
Violin I – Amy Howe 
Violin II – Beth Salisbury 
Viola – Owen Turner 
Cello I – Hannah Marr 
Cello II – Niki Kemp 
Double Bass – Ben Frampton 
 
 
Ben Frampton 
 Down By The Sally Gardens 
 
This is a reimagining of the traditional folk song “Down by the Sally Gardens”. 
The melody and simple one-note bassline is given in a Grade 1 piano book for 
ABRSM (in which Ben still couldn’t play) and from there it was converted into a 
string quartet piece. This is somewhat reminiscent of what a lot of British 
composers did in the late 19th century: converting folk songs into orchestrated 
pieces in the western classical tradition. 
 
Performers: 
Violin I – Amy Howe 
Violin II – Beth Salisbury 
Viola – Owen Turner 
Cello – Annis Archer 
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 Billy Harrison 
 Quartet 
 
Performers: 
Violin I – Rose Bullen  
Violin II – Amy Howe  
Viola – Owen Turner  
Cello – Billy Harrison 
 
 
Edmund Wu 
 
Although studying architecture and civil engineering, Edmund has a big heart in 
animation, storytelling and music composition. Ever since attaining his ATCL in 
piano recital, he has discovered that music creation and expression help 
understand his repertoire, as well as help enhance the storytelling and 
audiovisual experience of his productions. He is currently composing for two 
productions, Asha Phaedra’s Load Aim Burn and Unthank Productions x 
ACC Pub Ink’s Relic webseries, both of them on YouTube. You can also find his 
works on his YouTube channel, Yarrer22, where he also plans to run annual 
birthday piano recitals of his latest works. 
 
 The Southern Regions: Spring Has Come 
 
A love song written for an animated production 2 years ago. This piece shows 
much of my early style in music composition, referencing off Cantopop music 
structures as well as experience from my competition-winning accompaniment 
arrangements for his prior school’s hymn-singing competition. This is the first 
time the piece has ever been performed as originally planned, with two singers 
and a piano accompaniment. Writing lyrics isn’t my strong suit, and this is still 
currently the best lyrics I’ve ever written. Since I write songs only to production 
needs, I am still yet to experiment with further lyrics and expressions, and I am 
looking forward to future opportunities as well.  
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Performers: 
Soprano – Jenny Lucking 
Tenor – Oliver Heath 
Piano – Edmund Wu 
 
 Load Aim Burn: The Rift 
 
Destroyed by a meteor, Asha finds herself in limbo, in the ruins of the fishing 
village she used to call home. This is part of a work in progress episode of Load 
Aim Burn, animated by Asha Phaedra and her production team of animators and 
artists. You can find out more about the series on Asha Phaedra’s YouTube 
channel. The scene explores musical expressions of ‘celestial’, eventually 
‘celestially damning’ ideas. There was an initial version of the entire scene, also 
exploring through synths, however with storyboard changes and further director 
input, a much more timing-tight and expressive piece is made. 
This is currently my second composing attempt at timed music writing that reacts 
to the visuals happening on screen, as expected in industrial standards. 
Throughout the piece, themes from previous scenes have been incorporated, 
and there are spaces reserved for ambience and character dialogue as well. It is 
also planned that sound production will use similar sound effects when building 
the soundscape together with the music. A huge thanks to Sumit Walwani for 
helping with the audio edits and effects and bringing the composition into a much 
more developed soundscape for this first ever premiere. 
 
 
Ulrica Dúo 
  
“I would have scientific data serve for propelling me out of the [fixed] habits of 
the imagination, and also for living the quotidian at the farthest limits of our 
experience.” Italo Calvino  
 
Juan Hernández and Ángela Hoyos Gómez play together in the duo project Ulrica 
Dúo, experimenting and improvising with sound – to movement – to colour 
synaesthesia and creating scenes in which the morphing presence of the 
performers sketches cosmic tales.  
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 Cecilia 
 
Titled in honour of British astronomer Cecilia Payne, who observed and proposed 
in her 1925 doctoral thesis that stars are mostly composed of hydrogen and 
helium. Cecilia is the fourth piece of Estudios Espectroscópicos, a series 
composed by sonifying data from the Big Bang Nucleosynthesis process and 
atomic spectra. Spectroscopic data of helium and hydrogen — wavelengths, 
intensities, energy level configurations, differences of energy between shells — 
were translated (audified) or mapped to different musical dimensions. 
Wavelengths were translated to pitches through audification. Intensities of the 
spectral lines are interpreted as probability of occurrence of the pitches. Rhythm 
derives from the pitch set by mapping difference in pitch to durations. Timbre is 
shaped by mapping intensities, energy level configurations and differences of 
energy between shells to different attributes — e.g., modulation indices, 
frequency ratios between carrier and modulators, envelope stages. 
 
 Balmer Quantum Lullaby 
 
The movement of the performer with coloured balloons in Cecilia running parallel 
to the sound composition, is expanded in Balmer Quantum Lullaby: a second 
performer joins the chromatic dance. The colours of the balloons correspond to 
the colours of the main spectral lines of the atom sonified. The piece is firstly 
titled after mathematician Johann Balmer, who discovered how to calculate the 
wavelengths of the spectral lines in visible light for the hydrogen atom. 
Complementarily, the piece´s name projects an imaginative yet possibly existing 
relationship between the micro atomic scale and the human realm. As electrons 
jump from different energy levels releasing coloured light waves, the 
performance with the balloons reflects the mysterious micro dynamics at a 
human scale in which playfulness and early childhood experiences are evoked. 
 
 
Owen Turner 
 Why, Why, Why? 
 
Why Why Why is a song that came from putting a capo on the sixth fret. 
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Performers: 
Vocals and Guitar – Owen Turner 
Guitar – Dane Yalung 
Bass Guitar – Bruce Henman-Lok 
Drums – Tristan Rodway 
Keys – Melissa Wright 
Flute – Abi Turner 
Trombone – Hannah Marr 
 
 
Bruce Henman-Lok 
 Fanta 
 
It’s like a tango, but not. 
 
Performers: 
Guitar I – Bruce Henman-Lok 
Guitar II – Melissa Wright 
Alto Saxophone – Sophie Lim 
Trumpet – Toby Harrison 
Trombone – Hannah Marr 
Bass Guitar – Ben Frampton 
Drums – Tristan Rodway 
Piano – Owen Turner 
 
 
Siôn Owen 
 Wax 
 
A song composed to explore writing pop music as an exercise 
 
Performers: 
Vocals and guitar – Siôn Owen 
Drums – Tristan Rodway 
Bass Guitar – Bruce Henman-Lok 
Guitar – Owen Turner 
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Ashruta Mani 
 Transience 
 
Transience is a conceptual piece written in 3 sections for solo vibraphone. It 
begins with a very bold identity, with independent, interwoven melodies and 
unconventional harmonies, but this is very short-lived. As the piece progresses 
into the second and third section, it starts to lose its core identity and gradually 
fades away. In the second section, the music forms new characteristics to adjust 
to the changes it goes through, but once the piece reaches its final section, it 
surrenders to its lost sense of identity, and becomes a ghost of its former self. 
 
Performers: 
Vibraphone – Ashruta Mani 
 
 
Callie O’Brien 
 ELECTRIC FLESH (i) 
 
ELECTRIC FLESH (i) explores the evolution of various organic and instrumental 
sound inputs through a series of modular improvisations - primarily utilising loops 
and high-feedback delay effects. By changing the parameters of these effects, we 
can introduce digital artefacts which further develop the sounds. Conceptually, 
the piece explores the boundaries between the organic and the digital - in a 
modern age so reliant on technology, where do we draw the boundary between 
our 'real' and 'digital' lives? From where, in all this noise, can meaning be found? 
 
Performers: 
Callie O’Brien 
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LUUMS Composers Collective offers a platform for our members to get their 
pieces performed in different venues throughout the academic year. In recent 
years, we have been able to have our pieces performed in venues such as Hyde 
Park Book Club and Wharf Chambers. Our weekly sessions give the composers in 
our society a chance to collaborate with others, share our work, and discuss 
pieces we are passionate about as well as simply offering a place to compose in 
a social setting. We work closely with members of LUUMS in different ensembles 
as they have such a wide array of fantastic performers who enjoy playing their 
peers’ music. We are proud to welcome a wide range of composition styles 
including but not exclusive to: classical, pop, film music, electronic and 
experimental music – and this breadth allows us to appreciate various styles and 
develop as composers. If you have an interest in making music, come along to 
one of our sessions on Wednesdays 3-5pm. 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



A WORD FROM OUR HONOURARY PATRON 
 

My first contact with LUUMS was whilst working 
one Saturday early in December 2004. It turned 
out that there was a concert that evening featuring 
LUUMS Wind Band (now Concert Band) and the 
LUUMS Chorus. There was a final rehearsal for the 
concert during the afternoon. I was so impressed 
with the standard that I rang my wife and asked her 
if she fancied a concert that evening. I could 
immediately tell just how dedicated the society 
members were (and still are) about everything that 
they do. I have since made a point of getting to as 
many of the society's concerts as I can.  

 
The way the society operates, run entirely by our students in their own time, 

is truly a pleasure to behold. Around Christmas 2006, when the society first rolled out 
the idea of "Friends of LUUMS", I had no hesitation in signing up, deciding that I would 
make an annual donation. I was initially disappointed to find that I was the only person 
who had taken up the idea. Since then the society has worked harder to promote 
”Friends of LUUMS". They also introduced the concept of becoming a "Patron" of the 
society for a larger donation. I simply continued to make my annual donation as a 
"Friend" of the society. I felt deeply honoured in December 2011 when I discovered, 
on reading the programme for the first LUUMS concert of the academic year, that the 
society had credited me with the title "Honorary Patron".  

 
As I have already hinted at, these young people are a credit to the University 

and to their families, but most of all to themselves. The hard work and dedication they 
put into ensuring the society continues to run in the excellent way that it does really 
does them justice. To put this into perspective, during the society's annual Charity 
Concert at Leeds Town Hall in March 2011, a gentleman sitting next to me in the 
audience leaned over and said "This is as good as any professional orchestra". That, to 
me, says all that needs to be said. I feel privileged to associate myself with the Leeds 
University Union Music Society. 

 
Dave Jackson 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Thank You! 
 

LUUMS would like to thank our Friends and Patrons: 
Honorary Patron of LUUMS 

Dave Jackson 
Lifetime Patrons of LUUMS 

Joanne Welch and Michael Silverleaf 
Patrons of LUUMS 

Catherine and Colin Richardson 
Friends of LUUMS 

Kieran Cooper and Simon Palmer 
 

If you would like to know more about supporting our society or would like to become a 
friend of LUUMS, please contact our fundraising officer, Jennie  

at luums.fundraising@gmail.com. 
 

All of our ensembles within LUUMS do some wonderful things. To keep you up to date we 
release a termly newsletter. If you are interested, please ask one of the members of the 
committee to be added to the mailing list or email luums.fundraising@gmail.com to be 

added to the mailing list. 
 

LUUMS Executive Committee 
President – Elizabeth Dixon 

Secretary – Annis Archer 
Treasurer – Bibi Thomas Gándara  
Concerts Manager – Alice Waters 

Publicity Officer – Romy Leach 
Social Secretary – Cess Graham  

Fundraising and Sponsorship –  Jennie Bodger  
Departmental Officer –  Gethin Elis  

Freshers Representative – Oliver Heath 
Postgraduate Representative – Maya Abbas 

 
 
 
 

 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

www.luums.org 


